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Rarely Exhibited Japanese Paintings from CMA's 
Renowned Collection Featured in 
Cleveland-Only Exhibition 

CLEVELAND — The Japanese screen painting collection of the Cleveland Museum of Art (CM A), 
widely acknowledged to be one of the finest in the Western world, will be featured in Unfolding 
Beauty: Japanese Screens from the Cleveland Museum of Art, on view in two parts from July 15 
through Sept. 16, 2001. More than 40 works of art from the 1 6th through 19th centuries will make up 
the exhibition, including Autumn Evening with Full Moon on Musashino Plain, a 17th-century pair of 
screens acquired just last year, on view for the first time. The exhibition is free. Tickets are not 
required. 

"It is delightful and understandable that young and old among Asian and Western 
audiences are engaged by these gorgeous works of art. Created as important mural-sized 
decorations for contemplation and enjoyment, they are wide-ranging in style and subject from spare 
renderings of a tree or bird in shades of ink to riotously colored party scenes filled with pattern and 
activity,” says CMA director Katharine Lee Reid. 

In all, the exhibition will include 17 pairs of screens — mostly 6-fold screen pairs that may be 
five feet high and 25 feet long — and 11 individual screens, plus eight other related paintings 
(mostly hanging scrolls), and about a half-dozen examples of ceramics and lacquerware. The 
exhibition will occupy the museum's main special exhibition gallery (gallery 101); additional screens 
will be displayed in the lower gallery of the permanent collection of Aslan art (gallery 121). 

The materials used to create these paintings — ink and color on paper or cloth, stretched 
over I ight wood frameworks — make it impossible to display these works often because of their 
susceptibility to damage from exposure to light. For the preservation of the works, therefore, and 
also because CMA's collection is so numerous. Unfolding Beauty: Japanese Screens from the 
Cleveland Museum of Art will be presented in two four-week groupings — the first, from July 15 
through Aug. 12, and the second, from Aug. 14 to Sept. 16, 2001. 
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Origins of Japanese Screen Painting 

Screens are a Chinese Invention borrowed and transformed by the Japanese. The simplest screen is a 
single panel (tsuitate) set on a firm base, often placed at the entrance of a building or room to shield 
the interior. A second format, the sliding screen or fusuma, generally served as doors between rooms. 
The third format, the focus of this exhibition, is the freestanding folding screen, or byobu, usually 
consisting of two or six hinged panels, or, less often, of eight panels. When these hinged panels are 
placed in a zigzag position, the by 0 bu\\as considerable stability and can stand by itself. These 
paintings served as room dividers, protecting Inhabitants from prying eyes or piercing drafts; as 
background for special occasions, such as the tea ceremony; or simply as objects of decoration, much 
like paintings in a Western home. 

The Chinese concept of a folding screen emphasized the screen's vertical panels painted as a 
series of separate but related subjects. By 1500, the Japanese had altered this unit-by-unit vertical 
composition to a continuous horizontal one, a change made possible by a new and ingenious 
technique for using paper: In place of the cumbersome leather or metal hinges which the Chinese 
had used to hold the panels together, the Japanese used interlocked and lapped paper hinges, 
allowing the paper surface of the screen to appear continuous. 

Unfortunately, almost all early Japanese screens have been destroyed, either through natural 
disasters or during the devastating civil wars that ravaged Japan from the 12th to the 16th centuries. 

Highlights of the Exhibition 

For this exhibition, both installations in the north gallery will be presented thematically, introducing 
some of the fundamental subjects in Japanese pictorial art over the centuries, such as real and 
imagined landscapes; the inspiration of poets and poetry; and nature, especially bird-and-flower 
subjects introduced from China and seasonal imagery, symbolizing the cycle of life. Rooms or 
portions of rooms in the exhibition's two installations will be devoted to individual artists who are 
particularly well represented in Cleveland's collection. A few highlights: 

■ According to Michael R, Cunningham, curator of Japanese and Korean art, who organized the 
exhibition, the first pair of screens of note to enter CMA's collection was Horses and Grooms in the 
Stable (Anonymous, Tosa School. Muromachi period, early 16th century, second grouping of 
exhibition, acquired 1934). "An eminently Japanese-style painting executed in carefully 
orchestrated mineral pigments that describe a powerful military leader's stable together with 
numerous retainers in his employ," says Cunningham in describing the work, "it represents one 
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of the finest pair of screens outside Japan. It is also the oldest known example of this noble 
subject, one that provides an engaging view of life in later medieval Japan." 

■ Acquired Just last year and on view in Cleveland for the very first time in this show is the screen 
pair Autumn Evening with Fuii Moon on Musashino Piain{Ax\or\\)r(\ous, Edo period, early 17th 
century, first grouping). Soon to be featured on the cover of The Magazine Antiques, it exemplifies 
the interconnectedness of Japanese literature and visual arts, calling to mind a passage from the 
10th-century literary classic Tales of Ise {as familiar in Japan as references to Shakespeare In the 
West). A background of gilded paper sets off the painted grassy undergrowth and the silver 
moon. 

■ Poems in the Tales of Ise inspired many paintings, including Irises {E6o period, 18th century, first 
grouping), by Watanabe Shiko (1683-1755), which has become perhaps CMA's most beloved 
Japanese painting since Its acquisition in 1954. Says Cunningham in the exhibition's 
accompanying catalogue: "The plants merge into and arise out of this golden landscape, eliding 
in green and blue paths of revelation that Imply spatial realms well beyond the boundaries of 
the frame or, for that matter, of any specific landscape site. The illustrious French painter Claude 
Monet arrived at a similar visual statement some one hundred years later in his large canvases of 
water lilies." Likewise, Cunningham says that Ivy Lane {Edo period, 18th century, first grouping, 
pictured on the catalogue cover) by Fukae RoshjD (1699-1757), based on a Tales of Ise passage 
about an exile and the monk who couriers his love letter, is "a pictorial construct and rich, 
scintillating palette that anticipates the work of Paul Gauguin." 

■ One six-fold screen will be on view throughout the exhibition, that is, in both groupings: Autumn 
in the Mountains (Anonymous, Tosa School, Edo period, 17th century). In the catalogue, 
Cunningham says this example evidences economies of scale and technique that distinguish it 
from most of CMA's collection: "First-time viewers of this single screen usually react negatively 
to its somewhat battered condition .... Much of the blue and blue-green tonalities of the rounded 
hillocks have faded with exposure, as have the richer, thick green mineral pigments of some 
apparel and pine branches. Initially, these pigments, especially the silvery clouds that please the 
eye while providing added focus on the unfolding human events, were brilliant. But screens like 
these were so enjoyed and so used by their owners over the years that they inevitably became 
darker and darker from exposure and suffered damage from the elements and human handling. 
Still their survival reminds us of the crucial importance of the many talented anonymous town 
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painters active in the 17th and 18th centuries who recorded aspects of daily life in Japan for 
common people, the nouveau riche of the Edo period." 

■ Western travelers to Japan in the 16th century, among them Portuguese merchants and Jesuit 

missionaries, are the stars of the attention-grabbing, meticulously detailed harbor scene, Arrival 
of the "Southern (Anonymous, Momoyama period, early 17th century, second 

grouping). 

■ The patrons of Kishi Ganku (1756-1838) seemed to favor his auspicious Imagery of Chinese 
origin, especially tigers. Tiger Family period, early 19th century, second grouping), in which 
a tigress rescues her cubs from rushing waters, is considered one of his finest in its virtuosic 
painting technique, drama, and humor. 

■ Shibata Zeshin (1807-1891) focused on the eight principal subjects of Japanese folk art in Otsu-e 
Subjects. (Edo-Meiji periods, later 19th century, first grouping), an unusual eight-fold screen of 
rough cotton cloth. 

■ Spring and Autumn, a screen pair by Maruyama 0kyo (1733-1795, Edo period, dated 1794) is on 
loan to this exhibition from the collection of CMA trustee and collector of Japanese art George 
Gund III. It complements 0kyo's Winter Day and Summer Night screen pair (dated 1784) and 
three other paintings by this artist gathered in one room of the first grouping as an exploration 
of his career. One of 0kyo's most talented followers, Matsumura Goshun (1752-1811), is 
featured in the second grouping; CMA actively acquired paintings by him In the 1980s, buying 
four of the five paintings by him in this exhibition from 1980 to 1987. 

Japanese Paintings Exhibitions in CMA's Recent History 

Seven of the screens or screen pairs in Unfolding Beauty were part of a loan exhibition to Tokyo and 
Nara, Japan, in 1998 comprising 100 paintings from CMA's Asian art collections. The CMA 75th 
anniversary exhibition The Triumph of Japanese Style, in 1991, showed four of CMA's most 
important screen pairs from the Muromachi and Momoyama periods with examples mostly from 
Japanese collections. 

The most comprehensive exhibition of CMA's Japanese screen paintings until now was the 
1977 exhibition Japanese Screens from the Museum and Cleveland Collections, which included 28 
CMA examples and nine from private collections. Among the loans to that show was the signature 
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image for Unfolding Beauty, 0kyo's Heron on a Willow Branch (Edo period, later 18th century, first 
grouping), a two-fold screen bequeathed by Mrs. A. Dean Perry in 1997. 

CMA regularly exhibits three or four of its Japanese and Korean screens in the lower level 
Asian galleries, changing the display about every three months. Portions of the Japanese screen 
collection have also been exhibited in the north gallery in 1984 and 1987-1988. 

Catalogue 

The catalogue will be available in hardcover at $60. Written by organizing curator Michael R. 
Cunningham, it will include an essay on the origins of Japanese screen painting, one on the history 
of Japanese painting studios, and another describing the process of construction of a byobu, as well 
as entries for all the screens in both groupings in the north gallery. Byobu displayed in the Asian 
galleries are also illustrated and identified. (The catalogue is devoted to folding screens, except for 
the checklist included, which lists the other paintings and objects on view.) 


Free Programs and Literature Complement Exhibition 

A spare and spacious installation was conceived for these paintings by the museum's exhibition staff 
to enhance the public's enjoyment of the show, so the paragraphs of explanatory and background 
information about each work typically seen in CMA's major shows (called "chat labels" by museum 
professionals) will be provided instead in free brochures that will also include listings of public 
events. 

Public programs include series of lectures and gallery talks by CMA staff and visiting 
scholars on Wednesday and Friday evenings as part of the museum's popular "Summer Evenings" 
series. A complete list of exhibition-related events follows; all are free except for the teacher 
program, for which credits can be earned. 

Lectures on Japanese Screens 
Wednesdays, 6:30 p.m. 

July 18 

Unfolding Beauty: Japanese Screens in the Cieveiand Museum of Art 
Michael R. Cunningham, Curator of Japanese and Korean Art 

July 25 

Poems in Pattern: Japanese Screens with Literary Themes 

Marjorie Williams, Director, Division of Education and Public Programs 
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Aug. 8 

A Perfect Gem of Art: Folding Screens by Western Artists of the Nineteenth and Twentieth Centuries 
Michael Komanecky, Chief Curator and Curator of European Painting, Phoenix Art Museum 

Aug. 15 

Imagining West Lake with Kano Sanraku and Kano Sansetsu 

Matthew P. McKelway, Assistant Professor of Fine Arts, New York University, New York 


Japonisme in America Lecture Series: 

Fridays. 6 p.m., Henry Adams, Curator of American Painting 

July 1 3 The Vision of Japanese Art 

July 20 The Japanese Influence in American Painting 

July 27 The Japanese Influence in American Architecture 

Aug. 3 The Allure of the East 


Curatorial Gallery Talks 

Wednesday, July 25, 6 p.m. 

Friday, Aug. 17, 6 p.m. 

Unfolding Beauty: Japanese Screens in the Cleveland Museum of Art 
Michael R. Cunningham, Curator of Japanese and Korean Art 


Staff-Guided Gallery Talks 

Wednesdays, July 18, Aug. 1, 15, 7:30 p.m. 
Tuesday, July 17, 10:30 a.m. 

Wednesday, Sept. 5, 1:30 p.m. 

Friday, Sept. 7, 6 p.m. 


Ikebana Demonstration 

Sunday, August 12, 2 p.m., Recital Hall 

This floral demonstration is based on the works of the Rinpa School artists in the Edo Period. The 
flower arrangements will reflect Japanese Rinpa painting in the style of the Ohara School of Ikebana. 
Designer Ingrid Luders Is assisted by members of the Ohara School of Ikebana, Northern Ohio 
Chapter. 


Teacher Workshops 

Japan: Traditional Refinement to Contemporary Flair 
August 2-10, 9:30 a.m.-4:30 p.m. 

Fee: $100 

The Teacher Research Center offers a week-long class in conjunction with Unfolding Beauty: 
Japanese Screens from the Cleveland Museum of Art for which teachers can earn two credit hours 
through Ashland College. The class covers various aspects of Japanese culture from the ancient 
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religion of Buddhism to contemporary Japan. Topics to be included are the tea ceremony, iectures 
and studios on prints, curricuium connections, poetry, visuai journals, gardens, and other areas that 
can be incorporated into a teacher's curriculum. Call Mary Ann Popovich at (216) 707-2469 to 
register, 


Group Tours 

Exhibition gallery tours are available for groups at $3.50 per person. Call Maggie Day at (216) 707- 
2380 for reservations or information. 


Family Express 

Wednesdays, July 18-Aug. 29, 5-7:30 p.m. 

Unfolding Beauty 

Japanese screens are the theme. Construct your own colorful composition. 

Sunday, July 15, 2-4:30 p.m. 

Creative Kimonos 

Sunday, Aug. 19, 2-4:30 p.m. 

Screen Scenes 


If These Walls Could Talk 

Multicultural storytelling in the galleries, Anita Peeples, Fridays, 6:00 
July 20 Japanese Folktales 

J u I y 2 7 More Japanese Folktales 

August 3 Yfi5, Even More Japanese Folktales 


International Support Makes Exhibition Possible 

Unfolding Beauty is sponsored by NACCO Industries, Inc. Additional support is provided by the 
Toshiba Internationai Foundation. Promotional support is provided by WCLV 104.9 FM/1420 AM, 


### 
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